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Introduction 

This study discusses the production of moving images and the role of 

cinema-education practices in basic education, based on literacy and an education 

focused on sensitivity. It discusses how audiovisual media can stimulate sensitivity and 

promote student autonomy, especially in the face of the challenges of digital culture. 

The article is structured in two parts: the first addresses literacy and cinema-education 

practices in schools; the second presents the methodological path developed by 

Escola Semente Educação Audiovisual, based on the work “Entre palavras, imagens 

e sons”, by Felipe Leal Barquete (2022). Five methodological stages are explored that 

articulate looking, feeling and student protagonism. Escola Semente's practices are 

analyzed as a pedagogical proposal capable of promoting an aesthetic, critical and 

sensitive education, which integrates the production of images as a formative strategy 

in the development of a more reflective vision in the school context. 

Development 

In the work “Entre palavras, imagens e sons: Educação audiovisual, 

alfabetização e letramento”, Felipe Leal Barquete (2022) presents a methodological 

proposal that integrates audiovisual media into literacy and literacy processes in basic 

education. The methodology is developed based on the experiences of Escola 

Semente – Alfabetização Audiovisual, and articulates pedagogical practices that 

promote the development of reading, writing and creating audiovisual works in a 

sensitive, participatory and collaborative way. 

The methodological path consists of five stages. The first, “Raising 

awareness”, aims to collectively build a playful and open environment, stimulating 

students' curiosity and interest in both written and audiovisual language. At this time, 

activities are carried out to present the proposal, the stages of the work and dynamics 

that expand the cultural repertoire and develop students' listening, seeing and their 

imagination. The second stage, “Mapping the vocabulary universe”, aims to organize 

and activate the students’ lexical field, taking into account their experiences, feelings 

and relationships with the territory in which they live. This stage is essential, as it 
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supports the following stages, enabling students to work more consciously and in a 

way that is connected to their reality, creating narratives and content that reflect their 

sociocultural contexts. 

In the “Inventing in the community” stage, students carry out research, 

observation and creation practices in the territory where they live. Using audiovisual 

creation devices — which may or may not involve technological equipment — they are 

invited to interact with the community, dialoguing with family members, neighbors and 

local memories. This process values the protagonism of students, who stop being mere 

recipients of knowledge and become authors and active subjects in the construction of 

meanings and narratives. 

In “Finalizing the work”, the process is consolidated, gathering and 

organizing the materials produced, such as texts, images, sounds and videos. This 

stage is not limited to the simple production of content, but aims to reflect on the 

choices made, the creative processes and the learning acquired. Although the focus is 

on audiovisual content, this practice integrates multiple languages, strengthening both 

the students' communication skills and aesthetic expression. 

Finally, the “Share and celebrate” stage is very important, as it offers a 

moment to share the results with the school and local community. A public presentation 

of the work is held, creating a space for recognition, appreciation and collective 

celebration. This feedback reaffirms the role of students as protagonists and reinforces 

the emotional and cultural bonds between school, community and territory. 

The methodology presented by Barquete (2022) contributes significantly to 

the aesthetic and linguistic education of students. By integrating audiovisual language 

into literacy and literacy processes, it promotes not only the development of technical 

and communication skills, but also the expansion of perspective, sensitivity and critical 

understanding of the world. 
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Conclusion 

By integrating students' experiences, audiovisual media promotes sensitive 

learning, which combines doing and feeling, developing more attentive and reflective 

perspectives. The methodology of Escola Semente Educação Audiovisual stands out 

for encouraging critical perception of images, schools and the world, in addition to 

being flexible, allowing adaptations to different theoretical approaches and educational 

contexts. 

Despite challenges such as curriculum fragmentation, lack of dialogue 

between disciplines and the devaluation of teachers, audiovisual education practices 

emerge as an alternative to strengthen students' bonds with themselves, with others 

and with the school1. 
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