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The history of clothing and fashion is largely dependent upon the
iconography in charge of its representation throughout history. Therefore, the
possibility of reflecting upon the role that draping played in sacred imagery proves
central to the reflection proposed herein. Devotional sculptures play an important
catechizing role in catholicism, for they are a visual translation of the biblical texts,
therefore constituting a rhetorical strategy, not only in relation to the delivery of
biblical narratives, but also as far as the constitution and consolidation of cultural
identities are concerned. Sacred imagery is not confined to its religious symbology, it
equally boasts artistry besides being a relevant historical source of practices and

habits of the cultural life in colonial times in Brazil (Brusadin, 2014).
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Development

One of the key issues to the baroque representation lies in the
morphological complexity of its sculptures, as theorized by the analysis of their formal
and stylistic configurations, anatomy as well as their draping (Lefftz, 2002; 2006).
Historically, the artistic and cultural colonial representativity in Brazil has been
monopolized by the hegemonic centres responsible for the cultural heritage.
Nevertheless, other baroque identities contributed to the Brazilian colonial art,
especially in sacred imagery. In Goias, in the interior of Brazil, the sacred imagery of
José Joaquim de Veiga Valle (1806-1874), produced between 1830 and 1870,
stands out. Veiga Valle’s stylistic sculptural singularity is best described as overtly
hybrid, with marked baroque codification in the manner in which its drapery and
gestures are conceived, not to mention the dramatic motion and rococo floral
figurativism of its clothing. (Salgueiro, 1983, p. 79; 2011, p.). This article investigates
the morphological configurations of the draping of the image of Our Lady of
Conception, in the Chapel of the Babilonia Farm, in the rural perimeter of Pirenépolis
(GO). Metodhodologically, we resorted to the in loco Inventario de Bens Moveis e

Integrados na 142.Superintendéncia do Instituto do Patrimonio Historico Artistico
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Nacional in Pirendpolis, with a view to attesting the data concerning the historic

o

listing and ownership of the sculpture (IBMI/IPHAN/GO). In addition, new
photographic and graphic registers were made, duly authorized by the local

institutions and the owners of the image.

Conclusion

The study of the details of the draping of the image in question adopted
herein were guided by the typologies proposed in the articles “Morphological
analyses of draping in Portuguese and Brazilian sculpture: method and vocabulary”
and “Eléments de méthodologie pour servir & I'analyse morphologique du drapé. Cas

d’application: la sculpture”, both penned by Michel Lefftz, published in 2002 and
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2006, respectively. The analysis theorized by Michel Lefftz proved instrumental to the
understanding of the morphology of devotional imagery, offering clues as to the origin
and evolution of artistic styles through time, constituting yet another tool in the
attribution of authorship of sacred imagery. The methodology developed by Lefftz
requires due analytical adjustments so as to best serve the object in question. Its
relevance, however, is beyond dispute, given its ability to shed light on the rhetoricity

of sculptural draping, which proved decisive to the writing of this article®.
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