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Introduction  

This article presents an analysis of inclusion and aesthetic accessibility in 

museums and exhibitions. It takes as its starting point the obstacles that prevent or 

hinder people with disabilities from moving through the city, between their homes and 

museum exhibitions. 

Analysis 

Taking urban space as a reference to analyze inclusion and aesthetic 

accessibility, this article is based on what is understood as a modern city, with 

references to Haussmann’s Renovation of Paris, in which large squares and 

boulevards were opened, and Pereira Passos’s Urban Reform of Rio de Janeiro, which 

had a similar intent but took into account the particularities of a country with great social 

inequality like Brazil. The article also analyzes Francisco Prestes Maia’s Plan of 

Avenues for the city of São Paulo, in which large avenues, such as the Marginal Tietê 

and Marginal Pinheiros expressways, as well as other major roads that cut through the 

city, were designed to accommodate automobiles, paving valleys and channeling 

rivers. It also analyzes the modernization plan designed by Michell Whitley and 

Douglas Fox for Recife, the capital of Pernambuco, an incomplete project, as it 

coincided with the Spanish flu pandemic between 1918 and 1920. 

Many of these urban reforms were justified by the need to maintain the 

health of the inhabitants of these cities, even leading to the destruction of an entire hill 

in Rio de Janeiro under the claim that its presence hindered the circulation of air 

through the urban space and thus generated public health problems. This is Morro do 

Castelo, whose memory has not been lost in the city, as, even without it, there are 

urban bus lines still named Castelo. 

This leads us to reflect on the functions of the modern city, as defined by 

painter, sculptor, architect, and urban planner Le Corbusier. These functions involve 

the inhabitation of urban space, the work carried out within this same space, and the 

need to facilitate easy movement and the cultivation of both body and spirit. This should 

apply to all people who live, visit, work, or simply move through modern cities, whether 
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with or without disabilities. Thus, the modern city must be equally adaptable and 

permissive to all people in their free-will movements within it. 

While these cities were adapted throughout the 20th century to 

accommodate mobility primarily by automobile wheels, other types of wheeled mobility, 

such as wheelchairs, were not even considered. Only very recently have ramps been 

added to sidewalks and public walkways to allow wheelchair users to move freely. This 

also applies to tactile paving and audible traffic lights for people with visual 

impairments. 

The analysis of aesthetic accessibility in this article continues with a case 

study of the Museu do Ipiranga, which reopened in 2022 to celebrate the bicentennial 

of the Proclamation of Brazilian Independence, a historic landmark that took place on 

September 7, 1822, in the hills of the neighborhood where the museum was built. The 

reopening focused on problematic hegemonic narratives about Brazil's independence, 

which marked the end of its status as a colony of Portugal, and also on making it as 

inclusive and accessible as possible. 

Among the authors of this article is Ana Amália Tavares Bastos Barbosa, 

professor, researcher and visual artist who lives with quadriplegia, is nonverbal, and 

experiences dysphagia. These conditions are the result of a stroke she suffered on 

July 2, 2002, when she was going to defend a master's dissertation in the Postgraduate 

Program in Visual Arts (PPGAV) at the School of Communications and Arts at the 

University of São Paulo (ECA-USP). 

Since then, Ana Amália has been researching inclusion and accessibility, 

themes that she explored in a doctoral thesis defended in 2012 in the same USP 

program where she completed her master's degree, and also in postdoctoral research 

carried out in 2017 in the Postgraduate Program in Arts at São Paulo State University 

"Júlio de Mesquita Filho" (UNESP), both in São Paulo. 

For this article, Ana Amália visited the Museu do Ipiranga to verify that its 

accessibility features met her needs as a wheelchair user with visual impairments. 

There, she found tactile paving, audible and sign language-enabled buttons in 

elevators, fully equipped to accommodate wheelchair users and their companions. She 
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also found displays with embossed and Braille inscriptions on countertops and display 

cases positioned at a height accessible to wheelchair users. The biggest problem was 

reflections of light sources on these displays, which obstructed visibility for wheelchair 

users. The space beneath these countertops was also inaccessible to wheelchair 

users, as drawers obstructed the clearance needed for their legs. 

The renovation turned the top of the building into an observation deck with 

a glass railing, offering excellent visibility for wheelchair users. Considering these 

elements, Ana Amália concluded that, despite some limitations, the Museu do Ipiranga 

is now among the most accessible cultural institutions and museums in São Paulo, 

equipped to accommodate people with a wide range of disabilities. 

This article concludes with reflections on the concept of aesthetic 

accessibility, considering the Brazilian technical standard that guides the planning of 

accessible urban spaces and public furniture, as well as buildings originally designed 

or later adapted for this purpose. The Museu do Ipiranga, a listed monument protected 

by Brazilian agencies for the protection of historical, cultural, and artistic heritage, 

serves as evidence that such spaces can indeed be made accessible. 

Thus, aesthetic accessibility is understood as an ally to the fundamental 

right to come and go, to live, work and circulate through cities, ensuring physical, 

informational, and attitudinal accessibility, all aspects directly related to the broader 

concept of accessibility, within which aesthetics is integrated. 

Conclusion  

This article aims to contribute to the popularization of the concept of 

aesthetic accessibility, so that what is understood as a modern city can be increasingly 

accessible and enable the full right to experience the many aspects of existence, 

including those related to the right to art, cultural spaces, and museums. 
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