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1 INTRODUÇÃO 

According to the Brazilian Institute of Geography and Statistics - IBGE (2010) 6.5 
million people have severe visual impairment. These numbers, according to the Brazilian 
Council of Ophthalmology (2019), increase considerably due to three main factors: popula-
tion growth, aging and reduction of age-specific prevalence, pointing out that more than 82% 
of all blind people in the world are over 50 years old.  

From these data, the objective of this research is to identify the tactile perception 
of the visually impaired person about some works of art by the Dutch painter Vincent Van 
Gogh and to express this feeling through the creation of a fashion collection. 

This work is the fragment of a final paper and is characterized by its applied 
nature, as it aimed to generate knowledge for practical application directed to the solution 
of specific problems from the results obtained based on bibliography and field research, 
carried out through in-depth research with two visually impaired women. The collection was 
developed based on the design methodologies of Munari (1981), Treptow (2013), Brogin 
(2019) and Munari (1981).

  
2 DEVELOPMENT 

The contextualization of disability, in its various aspects, leads us directly to the 
inclusion paradigm. This term is linked to human rights, adopted and proclaimed by the 
United Nations General Assembly (1948), which is committed to “[...] promoting universal 
respect for fundamental human rights and freedoms”.

The fashion industry, at the beginning of this century, realized the need to 
contemplate the diversity of audiences with special needs within a wider movement of 
society that fought for the rights of minorities. Inclusive fashion emerged with the purpose 
of facilitating the dressing of people who have some type of disability, through details stra-
tegically positioned according to the needs imposed by each limitation. 

Thus, it is understood that inclusive fashion is one of the methods of applying 
this philosophy that stimulates the perception of human diversity. 

Thinking about the development of an inclusive fashion collection, it was deci-
ded to complement the bibliographic research already presented through the adoption of 
the depth interview method. Considering that this qualitative technique presents greater 
flexibility, allowing the interviewee to construct their answers. The proposal of the open 
questionnaire was presented to two visually impaired women from Rio Grande do Sul, 
virtually and individually, through video.

The interviewees have acquired visual impairment, a condition that manifests 
itself after the first year of life, thus, it is noticed that both maintain visual memories concei-
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ved before the diagnosis.
From the analysis of the most explored sense in the daily lives of the two women, 

hearing was in first place, followed by touch. The understanding of colors is carried out 
through associations. Regarding the artistic context guiding this research, it is possible to 
notice the familiarization of both interviewees with art.

Based on the data collected in the field research, the structure of this collection 
is based on the connection between the limitations raised through the interviewees and 
the impasto technique that was used by Van Gogh when applying in his works the paints 
with an extremely dense and expressive consistency, without the use of thickening agents, 
resulting in a textured appearance. This technique was used in his works “Wheat field with 
crows” and “The room in Arles”.

The collection entitled “Here’s how I see it” can be defined as conceptual, as it 
aims to explore the needs imposed by the target audience through unique and functional 
pieces, as well as simplify routine demands such as the act of dressing, for example, since 
the pieces have details that simplify identification through touch.

3 CONCLUSION

From this research that seeks to reflect on possible relationships between art 
and fashion, we were able to distinguish the concept of exclusion, segregation, integration, 
inclusion and, through it, carry out studies and approaches of cases directed to the fashion 
segment with inspiring potential for the construction of an inclusive collection. We can say 
that, even with all the technology on the market, there is still much to be explored and 
studied with regard to fashion design for people with visual impairments. 

This unique methodological path allowed the collection to be made and it was 
possible to verify that the pieces developed with punctual elements, in addition to broa-
dening the perception of Vincent Van Gogh’s art, awakening sensations and experiences 
through touch, also help to make the collection more attractive.

Seeking inspiration in art for collection development is not something new, nor 
was the goal simply to take the lines and colors of Van Gogh’s works literally to the clothes.
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